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EDITORIAL ANNOTATIONS. 



A FEW SUGGESTIONS CONCERNING HOME DECORATIONS, 
AND OUR SECOND AMATEUR PRIZE COMPETITION. 



WITH the advent of spring, the re-decoration of 
the home, that has been matter for discussion 
and consideration during the winter evenings, 
becomes a reality. To the average householder, with 
limited experience in these matters, it looms up as 
quite a serious problem. With ideas vaguely formed 
as to ultimate results, the questions, "How to be- 
gin V* and " Where to begin ?" find no ready response. 
Even with ample means, one does not like to place 
these matters wholly in the hands of- the decorator, as 
by so doing, the home is apt to lose that charm of in- 
dividuality, that indescribable sense of ''homeliness'' 
so essential in the lives of one and all of us. 



IN FORMULATING your decorative scheme, the 
walls and floor should always be considered as im- 
portant accessories to the furnishing and fitting 
of any apartment. Therefore these must be your first 
consideration, as they are the background upon which 
the decorative scheme as a whole, is to be built up. 
Each room must be a "law unto itself," according with 
all existing conditions, such as exposure, size, usages, 
etc., and every effort must be made to carry the eye 
pleasantly, and without shock, from one room to 
another. Avoid extremes. While they may for a time, 
gratify the desire for novelty, they will never satisfy, 
and once one grows tired of a room so decorated, there 
is no rest within its walls. True and good coloring, 
impart to the interest of a dwelling, a cheerful and 
finished effect, to which no one can be wholly insensi- 
ble. 



IN SELECTING your "background" of walls and 
floors, there are three principles of color harmony, 
that may be used as a standard. .First. — Harmony 
of contrasting colors; — here the most brilliant results 
may be produced. Second. — Harmony of dominant, or 
low key colors; a field midway between c< contrast- 
ing" and "self-toned" harmony. Very rich and ele- 
gant effects may be brought about, by the combination 
of "secondary" and "tertiary" colors, with a touch of 
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the " primary," to give added richness. This is suitable 
for such rooms as the library, dining-room, or entrance- 
hall, where too great a contrast would break up the re- 
pose that should exist. Third. — Harmony of self tones ; 
shades and variations of one color. This is the simplest 
and easiest of all the decorative schemes, and very 
quiet in effect. Gold is needed to break the monotony. 
To a lover of color, a design of this nature, would have 
but little attraction, although it is very pretty and at- 
tractive under proper conditions. 



THE judgment and taste of the individual must be 
exercised in the use of these principles, keeping 
well in mind the requirements of the room ; the 
most important of these, being exposure and use. Ex- 
posure is a very important factor. Rooms with west- 
erly or southerly outlook require cool tones, while 
northerly or easterly exposures, where little if any sun 
penetrates, require warmer, richer treatment to coun- 
teract the cheerless influences. Should rich tones or 
delicate tints predominate, must be governed by the 
amount of light in the room, and the character of the 
furniture to be used, as well. 



IN WELL-lighted rooms, rich, low-toned treament 
of walls and hangings is desirable; with such 
treatment, the woodwork and furniture should be 
of dark, rich coloring, with carpet of neutral tones. In 
rooms affording but little daylight, decoration of a 
higher key of color, with light furniture and carpet, is 
essential. Use, is another important factor to be con- 
sidered. The library, dining-room, and study, should 
be quiet, restful and dignified in their effects, with no 
disturbing element of form or color, to jar upon the 
senses. Halls should be quiet, yet cheerful, and may 
be of a little higher key of color ; here the incoming 
guest should be impressed by a sense of subdued, yet 
cheerful dignity, as this apartment is — or should be — 
the keynote of the whole scheme. 



THE sitting-room and living rooms, should partake 
of a restful, cheerful character. As to the parlor, 
and reception-rooms, as these are distinctively 
evening rooms, given over in a great measure to the social 
-side of life ; the entertainment of guests, and to the 
enjoyment of those moments of post-prandial leisure, 
in which we must mainly consider the amusements 
•of our friends^ our family, and ourselves, the gen- 
eral aspect of rooms of this character should be gay rather 
than grave. All that is cheerful and bright may enter 
in, keeping at the same time, a harmony of wall, floors, 
and furnishings ; bearing well in mind that glitter is not 
always harmony, although it may be made to har- 
monize. Avoid overdoing; restrained brilliancy is not 
only in better taste, but it shows the trained mind and 
hand. 



BED chambers should at all times, be bright, cheer- 
ful and dainty, and tending in the average cases to- 
wards simplicity. In considering wall papers, to 
avoid confusion look first to your color; styles and pat- 
terns are secondary considerations. Do not judge the ef- 
fects of wall hangings and carpets — especially the former 
— by their appearance in the store, where conditions of 
light and surroundings, and the relation to the existing 
woodwork — which are all important factors — may be 
wholly different. A sample roll should be taken home, 
and considered carefully, under the proper conditions, 
as the brilliancy or harmony of any applied color scheme, 
must be governed in the apartment in which it is to 
exist. 



AS BEFORE stated, the walls and floors are the 
" background " of your decorative scheme, there- 
fore the first and most important consideration. 
Take plenty of time to consider them, and feel thor- 
oughly satisfied with the results. Do not adopt a color 
scheme, because it looks well in your neighbor's house, 
as your existing conditions may be wholly different. 
As to styles, do not adopt any of them because they 
happen to be the "fad" of the hour. That there ex- 
ists a current rage for things Napoleonic, is not a vital 
reason for decorating your parlor in the Empire style, 
however good it may be. Give your home an individ- 
uality, consider your personal tastes in selection of 
styles, and in adopting thenr be sure they are adapted 
to your existing conditions, for to tear down, and renew 
after once in place, is a, sad trial, both to the temper 
and the pocket-book. 



IF TIME be limited, give a considerable portion to 
considering these important features, as, once they 
are satisfactorily settled upon, the rest is compara- 
tively plain sailing, and very little — if any— time is lost 
in the end. Although the use of the frieze is not con- 
sidered " the fashion " at the present time, it does not 
follow that its use may not be desirable under some 
conditions, and even then it should be a matter for care- 
ful consideration, A wide frieze at the top of low 
studded rooms, is not desirable, as it tends to an appear- 
ance of false proportions. In such a room, it is best to 
select a paper sufficiently decorative in itself,.to obviate 
the use of one. When a room is high studded and 
small, the general effect of the decorations should be 
in horizontal lines, and when the reverse is the case, 
the decorative effect should be perpendicular, French 
stripes, or panel effects, will take away in a great 
measure, any awkward appearance the room may have 
in its natural condition. 



THERE is much more to be said on these lines, than 
space will allow, as we have other matters to con- 
sider before closing, but in next month's Annota- 
tions, we will have a few words to say on * * Color, the 
Principal Factor in Home Decoration." 



THE second of the series of Amateur Competitions 
will be found of interest, both in subject and 
award. Two simple designs for Venetian Bent 
Iron Work; A Candlestick, and a Small Hanging 
Lamp, with Bracket. These "designs must be on one 
sheet of cardboard, 7^x5 inches, or in proportions that 
will reduce to that. Outline drawings only, in India 
ink, clean and sharply defined, and not too ornate. 
There will be found on page 180 of this issue, a partial 
description of this art, as well as numerous illustrations 
— showing method of construction — on other pages of 
the magazine. Each design must be signed with a nom 
deplume, and sent with an accompanying letter, giving 
this and the designer's real name and address. 



IN THIS case, one design onlyirom the same individual 
will be considered. The first prize is a Complete 
Venetian Bent Iron Outfit; the second and third 
prizes being one year, and six months' subscription to 
The Decorator and Furnisher, respectively. The 
judges are Mr. E. B. Hartley, Mr. P. A. Schwarzenbach, 
and the editor. Time limit, April 10, 1897 to allow 
time for decision before the May issue. It is to be 
hoped that the conditions will be closely followed, thus 
avoiding disappointment and wasted opportunities, on 
the part of those competing. ; 



